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Considérez-vous avoir eu une enf;

5 4 bla

spécifique ? Y a-t-il des choses qui se
sont cristallisées a cette période, en lien
avec votre création artistique 7

< J'ai grandi dans une petite fezme délevage de moulons ev
da chiwres dans Ia campsagne do Vermant, dans uno patito
ville de cing ceots habitants, Lezploitation de La ferme éait
loin d'dtre un “suorés” au nivesu financier, mais céait un
lien Incragable poar an enfant : &tra le témoin &l proche
de la nalasance at de la mors apprendra sor les plantes,
les bois et Jes unimaux. Nous travaillions wuae le temps
ol ¢élail dur, mads mdme si jo me plaigoais de cet effory
contiay, fadorais aussi le fail que chaque moment ait un
baut, quil spit créatif et dostiné & résaudre un preblame
pratigue je me rands compte désormals que ma fagon de
faire duns mono atelivr, vt mon désiz ddtey artiste, vst lo
refet de cetie dduration. Quund je me ronds i moa welivr,
jo sais soprémement cancantré (parfais méme trop) sor
Ie fait d'accamplir tous les jours dos ohosos conarites, en
utilisant mes mains d'une manikre productive, on tronvant
de noavelles fagons demploser mes ontlls, simples mais
effivuces. Jo vois nussi ea guod lu ferme, la soviété rurale
at une aragance dans Fimpartanae de travalllar ason aos
mainz ont infloenoé lo oontena de man rravail. Nambro
de problématiques dans mes projels. welles gue lv payu.;u
1ié

onp Avea poar ey la vanité,
lidiotie, le por hazard, 'impact iovolontsire oo s souf-
frunce. J'ossuie de montrer de fagen romuntigue les
mouments du sublime tout on essavunt do signaler que le
magnifigne ennchor de anlell que naas regardnns ponr-
rait bien o¥tze guun auags de pollution. Jo fais cela en
racontant des histoires, selon moi l'one des meillenres
manidres pour saisir ce qui est i Ja fois exqguis el horeible
duns Je monde. »

Quelle est I'articulation entre votre
concept et l'histoire de 'art 7 Est-ce

un principe de citation, un jeu, un usage
purement iconographique... Ou tout cela
ensemble

« Jo ponse gue Luzt o la vupacicd de préseaser Jes forces
ot los fuiblessos de la société, pacfuis de fugun involon-
taire. les artistes ont soavent été an promier plan des
protestations ot do Iaotivisme. mais aossi oenwraox dans
les hiszoires da calonialisme ot do la ocllaboration aveo
deg leaders o1 des groupes dapgerenx. Toot Iart n'est pas
bon, et une grande partie qui upparwit sigrifiante va belle
possdde on passé prafonddment imparfait. Ves dessing
ont saavont nsé dappropriacion dimages do passé afin
de guestiopner celte bistoire complexe el chazgée. Par

lingénierie, Fexploration, léchec et 1%
directerent de choses dont i fait lexpérience dans nulm
peotite forme fumiliale.

Ea public, jétais un adolesvent asses débile, bien
uup wuoeuuo sur le fait davoiz l'aix vool, et échouant
acela ine apcds ine ['élais aussi
un dingoe do vitesse. ot aven man frére nous conduoisions
nos voituros bien trop vite, fuisant des chasos vreiment
stapldas qoe [P3pdre SINCAIOMONT GOE MHES PIOPIOS FORRS
o feront jumais. Lun de nos fuits durmes Jes plus idiosws o
&té dastachor un taboggan & l'arribra do notre pick-op et
d'y tirer nos amis b sravers la campagne, & haute vitesse,
an pleine tempite do neige. Jo me rappella rire si fort, dans
un mélange de penr et de jole, que jen avals mooillé mon
pantalon | je p'arrive pas & crolre aujonrd’hoi que noos
ayons survéca a cos innovations incroyubles do juie ot de
stoplditd, On peat enir surgir das moments do la sarte dans
man sravail, quand des porsonnages font des ohpix quos
tivnnables, ou utilisent des inventions dont on ne st pas
3i elles vont lear exploser & la figuze — mais ils foal cela
aveo canviction ot plaisir. Sur le vorsant solitaire, Jorrais
vonstamment duns los bois ot judorais trouver de petits
tréanrs camma des eolng reconverts de maosse, da Hehen
suz des roches de guarks dticcelaotes ol gutzes mini-mer-
veilles de La forés. Les expérionves sensozielles du monde
raturel oot 1€ un grand réconfort dans la confusion de
man adolosuenoe, ot man travail éais souvent empreing
dane romance et ¢an émereelllemant poar La terre, cana-
lisant aingl ce respeat ot cotte admiration, >

Quel concept derriére votre travail ?

« Mes prajots naissent da prafond respeot gue jai poor
la fagon doot 1¥ire bumalo et le monde naturel peavent
former des rolativns symbiotigues, mais uussi du vynismo

tuotul dont les b ins sont P pour

ple, jemprunte souvear aux peintres de la Hudson
River School des Etats-Unis, Ces artistes réalisaient des
printures épigques sur l'ouest du puys tout en convoquant
dea chosesa comma |a disparition de la natare, et 'im-
pézialisme pictuzal. J'introduis des problédmes daos ves
priotuzes, comme paz exemple dos hommes blaocs se
comportant comme des imbéciles. Mon espoic est ainsi
dndmetire taot sUtant MOn Propre amaour pour ce travail

que ma plicivd Les ivations sont similnires
avea lea dessing moranx et les fresqoes mals &y ajonte en
géndral uney aveo I'bistoire deo lazobi

do développament do Is commaunantd, de s politigoe
lorale et son ohangement. »

Comment définir la relation entre vos
personnages et leur environnement ?

< Jo place sanvent mes porsennagos dans lensirannement
anmme s'ils n'ien remargualont pas |s beaotd pure, on 1o
Livité des plantes, des pierres et de laumospbire gui les
entoure 113 soal en géndral trop concenteds sur lear propre
suowds, dispositif ou plun poar voir le monde qui se tient
«n fave deux Co type de cumposition est dosting b zévé
lor notra propro lmgﬂlm ot & pointer la réal Im dn faltqoe
LOws DY 1 jui gue des visi >

P

De quel monde, ou de quelle humanite
est-il question dans ces ceuvres ?

< Dans man lnvall I pavln de l'hnmanlm ol est Infinl-
ment, vx i ot bi illunce, tout
an dant en méma temps aveoglémeont - ar de manidre
choguante  stupide et égaiste. Jo tronve I'homanité b ls
fais frustrante ot dréle, ot je suis toojoars en train dessayer
de négocier ceste profonde absardité, >

ETHAN MURROW wat 1 an 1975 & Grasntiakd (Mrnasata)
ot a grandi danz le Vermont. « Pendant los dermizres anndes de lycde fai
wu b chance do suvre des cours d'art avie un paditre spéalalsd dans la
pante & Thate an extdnewr. Cat artiste, Enc Aha, ammena fes daadants
s ey terrms sovicoies ef ey champs de neige of ' aopns & resoner
e Que jo voyais en faco de mow, § prondre dos nsques of 3 ponsor
panture camme un endrodt g refiéte fo monde. J' enswite dtuahd su
Cavletan Colege dans le Minnesota, une petite deale avec un superbe
département o't au san duguel % ma sus cancentd sur e gravre et

U peinture. PAAs, une fais & Viaveeesie Novih Cavalng de Chape! MY, sl
commence d construve des scwphures 3 partir de matdraux trouves, de
poments dorasds ssus des plntas of das sols locaux e d recanaxddrer la
fagan dont man vavaV drar N 4 b terre et d lenvwonnemenr. Calo ma,
o 0 O cormple, rAMené au dessi comvne Wi medim evvacing dans
los histoves do frugalre, do démocrane o dinventan, souvent souGipd
du poids do Mhistove 3 Movorse do l pointura. » Lartiste vit & Bastan
W R COMBAgNe, Auteuns @l artkte, e kurs deue satants de 12 ot 8 ans
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Do you consider that you
had a specifio childhood?
Are there issues that
specifically orystallized
during this period that
are related to your
artistic creation?

“Igraw up onasmallsheap and goatfarmin
rural Yermont. in a town of 500 people. The
farming operationwas not ‘successful’in the
financial sensa at all, but it'was anamazing
place tobaakid, seeing birth and ceathup
close and learning about the woods, plants,
and animals. We worked hard all the time
andwhile | complzined aboutthisconstant
effort, | also loved that every moment was
lilled with purpese and creative, practical
problem solving. Now| sea that my process
in the studio and my desire to be an artist
raflgct this upbringing. When | enter the
studio, Iamsupramely focusad (sometimes
over-focused) onachiaving tangible things
every day, using my hands in a productive
manner and finding new ways te employ my
simple buteffective tools. 1 also see waysin
which the lfarm, rural seciety, and a belielin
theimportance of werking with ones hands
has influencec my content. Many of the is-
sues and concerns in my prajacts such as
landscape, enginsering, exploration, failure,
and absurdity arise directly out of things |
expariancad on our small family farm.

Publicly. | was a pretty durmnb and vain teen-
ager, overly focused on leaking and acting
cool and falling miserably at it in new and
differant ways fromwesk towesk. |alsoliked
being speady. My brether and I drove our cars
way too fast and did genuinely stupid stuff
Ireally hope my own kids won't repeat. Gne
of our best and most idictic mements was
attaching 2 1abaggan slad to our plekup
truck and taking friends for ridas down the
country road at high speed in a blizzard. |
remember laughing so hard with fear and joy
that |wet my pants and now | can't believe
we survived our owndumband happy chain
of innevation. You can see maments Like this
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crop up inmy work, when characters are
making cuestionable cheices or amplaying
nventions that may or may not blow upin
thair Taces, but they are doing it with can-
wiction and pleaszure. | also hac a solitary
side, | wanderedin thewoods constartly and
loved finding smaller treasures like corners
efmaoss andlichenon sparkling quartzrocks
and other mini-wonders of the forest. As a
canfused teenager, senserial experiences
n thenaturalworld gavema sclace. | often
staep my work in romance and wonder for
theland. channeling this respect and awe.”

What is the concept
behind your work?

"My projacts arise from a deap raspact for
the ways in which humans and the natural
‘world can form symbiotic partrerships. but
also from total cisbelie? that humans ara
capable of s0lving any problems. Usually
wanity, idiocy, dumb luck, unintended im-
pact, or sufferingare consequential factors.

attempt toramantically peint lomaments
of the sutlimea while trying topoint out that
thebaautitul sunsatwa arelooking atmight
Justbe smog. Ido this through storytelling,
‘which | belleve (s one of tha best ways we
have to understand what is both exquisita
and horrible in the world,”

Can you articalate the
relationship between
your voncept and the
history of art? Does it
involve reference, game
or iconography? All this
together or none of the
above?

“Ithink that artexposes strengtns and waax-
nessesin society. somatimes unintentionally.
Artists have often been at the forefront of
pratest and activism but alse central in his-
tories of colonialism and collaboration with
wicipus leaders and groups. Not all artis good
and much of it that appears significant or
looks beautiful has adesply flawed past. My

i
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drawings have often used appropriation of
nigtorical images as away toengage with this
complexand fraught history, For example, |
Irequently use snippetsfrom painters of the
Hudson River Scheol in the Unitad Statas.
These artists mace epic paintings of the
western partof the country while engaging
in things like Native erasure, and painterly
imperialism. | insert problems back into
these paintings, such as whitemen acting as
faels. My hopeis thatlam equally owning up
to my own lave for the work while reckoning
with my complicity. With the walldrawings
and murals, the mativations are aften very
similar but a conversation with the history
of architecture, development, community,
regional politics, and change plays abig rale.”

How would you define the
relation between your
character(s) and their
environment?

“Ioftenpose my figuresin the environment as
ilthey don’tnatice the raw beauty or activity
of the plants, geology, anc atmosphere that
surround them. Thay are usually too focused
on their ewn success, device, ar plan to see
the werld Infrant of their ayes. This kind of
compositicn is meant 1o axpose our own
weaknesses and point to thereality thatwe
are justvisitors here”

What world, or what
humanity, are you
talking about in these
works?

*In my wark | am talking about a humanity
that is endlessly, extraordinarily inventive
andkindwhile at the same time shockingly,
blindly dumb and seitish.1tind humanity to
befrustrating and funny allatonceandlam
always trying ta negotiate thiscatch-22."
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The artist was born in Greenfield, MA in 1875 and raised in
Vermonl. “fa my fast years of bigh school § was luoky enough
tw lake art classes with u ploio-air ol painter. 1his artist, Lric
Aho, took students oat fato farmland and spow telds. He taught
me how to summarise what / 53w In front of me, take risks, and
think abont painting as a placo ta reflect on the world. | thon
stadied at Carlaton Callage in Minnesata, @ smail schaol with
& stellar art dopartmont where I focused on printmaking and
painting. in gradaarte school st the University of North Caroiing

at Chapel T T started to boild scolptures with foand materials,
grind pigenents from locul soils and plunts, and reconsider how
my work was Ued to the lead sod vavicopent. 10is wimately
led me back to deawing 8s 8 medla that is rooted ia bistordes of
frogaiity, democracy, and invention that ie often anbordened
by the waight of history in the same way painting is” He lives
in Raston. MA with his wife, an anthor and artist, and their
two kids ages 12 and 8
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